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broad, flat gold surfaces. It needs a good deal of experi-
ence to design figures and heraldic ornament for block-
ing in gold because the gold gives the high lights, so that
a design made in terms of black and white often needs
to be reversed if it is to come out well in gold. In the
French arms block shown in Fig. 24, little beyond a flat
gold pattern is aimed at, but the skilful arrangement
and balance of the details makes a very pleasant piece
of decoration that loses far less than the tooling by being
reproduced in black and white. The composite French
tool reproduced on page 56 also has little special gold
quality. It is a large tool that could only be struck by
hand because of the thinness of its lines. The use of such
composite tools as this limits the freedom of the design,
and although if well designed, as this is, they are indi-
vidually charming, if repeated on a cover they are apt
to produce a mechanical and rather monotonous effect,,
and being all in one plane they miss the special quality
of patterns built up of the impressions of a number of
small unit tools that, being in slightly different planes,
reflect the light from varying angles.

Fig. 25 shows a lion rampant as tooled on leather in
gold with gouges. This looked right to me when done
and suggests possibilities in the way of the development
of tooled decoration, and although attempts to repro-
duce by this method unsuitable subjects has led to the
production of bindings that are costly failures, there is
no reason why with due restraint the method should not
produce interesting decoration.

The freedom gained by this use of gouges is at the
> same time a gain and a danger; a gain because interest-
ing forms can be introduced, and a danger because the
right limitations of the method are not easily defined or
grasped.

If an animal or bird is to be rendered in gold-tooling,